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Preface 


This guide book does not claim to be more than is 

indicated by the title. It is addressed mainly to the visitor 
who, not being a specialist and having only a limited time 

at his disposal, would like to have a simple introduction 

to the more interesting specimens in its collection. The 
scholar and specialist would perhaps be more interested in 
the detailed catalogue of sculpture and coin collections 
separately published by this Museum and listed eleswhere in 
f this volume. 

Originally it was planned to issue the guide book 
: separately for each section, and the first part, covering the 

sculptures, was published last year by the Assistant Curator, 

, Mr. Enamul Haque, under the title of “Treasures of the 
Dacca Museum”. On the occasion of the Museum’s Golden 
Jubilee, however, it was found advisable to issue a genera’ 
guide covering all the sections in one volume. Except 
the section on sculpture which only supplements the infonvi- 
tion contained in Mr. Haque’s monograph, the present bc^^ 
thus attempts to indicate all the important objects so far 
acquired and now preserved in the Museum. 

A guide book usually is expected also to indicate the 
location of the objects mentioned. For shortage of gallery 
space which prevents all the significant objects from being 
put on display in permanent cases and stands, this has 
not been possible. Visitors interested in any particular piece 
not shown in the galleries, may enquire from the Curator. 

preparing this guide book, I have received the 
greatest assistance from my colleague, Dr. M. R. Tarafdar, 
of the Department of Islamic History and Cullure, Dacca 
University. It is, f^^t, based wholly on the materials 
compiled and classified so studiously, and the text is also 
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largely from his pen. The undersigned remains deeply indebt¬ 
ed to him for the time and energy he devoted so ungrudgingly 
to this work and the painstaking care with which he saw ii 
through the press. I am also deeply indebted to my 
colleague. Dr. S.M. Imam-ud-din who has kindly prepared 
the index. Thanks are also due to two of our former 
students, Mrs. Rasheda Waiz and Mr. Nur Muhammad, 
who, while preparing an index of sculptures and paintings 
for the official use of the Museum, gladly placed it at the 
disposal of Dr. Tarafdar. 

The paper used for printing this guide book has been 
generously donated by the United States Information Service, 
Dacca, who deserve our grateful thanks. 

February 25, 1964 A.B.M. Habibullah 

Hony. Curator and 
Secretary, 

Dacca Museum Committee 
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SHORT HISTORY OF THE MUSEUM 

The origin of the Dacca Museum is connected with 
the proposed transfer of the Shillong cabinet of coins to 
Dacca which had then become the capital of Eastern Bengal 
and Assam as a result of the partition of Bengal in the 
first decade of the present century. In response to a letter 
addressed to the D.P.I., Eastern Bengal and Assam, by H.E. 
Stapleton, who was then the Honourary Numismatist to the 
Government, Sir Lancelot Hare, Lieutenant Governor of the 
newly constituted province, passed orders for the selection 
of a site for a museum in the city of Dacca. But the 
proposal to start the museum remained ineffective till the 
the 25th July, 1912, when respectable persons of Dacca 
presented to Lord Carmichael, Governor of the new Bengal 
Presidency, an address of welcome in which emphasis was 
put on the immediate necessity of the establishment of a 
university, a museum and a public library at Dacca which 
had by that time been reduced to the position of a dis¬ 
trict headquarters. Afterwards he donated an amount of 
Rs. 2000/ with a view to meeting the expenditure on the 
preliminary works connected with the starting of the museum. 
The Government set apart a single room in the Secretariat 
with the object of housing the nucleus of the projecte 
museum. It was to this Secretariat room that objKts o 
antiquarian interests began to how from the Dacca Co ec- 
torate and other places where they were previously depit . 
The formal approval ol the Governor in Counci 
starting of the museum appeared in the Gazette o e 
March, 1913 and this was followed by the ?' 

a Provisional General Committee of 30 members a 
empowered to form an Executive Committee t at 
frame necessary rules governing its management. 
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inauguration of the museum took place in a large'y-atten- 
ded meeting held on the 7th August, 1913, under the 
presidentship of the Governor. On the 18lh November, 1913, 
the Government approved of the rules drafted by the 
Executive Committee. The new General Committee met for 
the first time on the 23rd March, 1914. It passed resolu¬ 
tions requesting the Government to sanction an amount of 
Rs. 5,000/ to meet the museum expenses for the year 1914-15 
and to entitle it to receive coins under the Treasure Trove 
Act. Its eligibility to receive numismatic specimens under 
the said Act was recognised by the Government of India 
on the 9th April, 1914, so that it came to occupy the 
thirteenth place among the Indian museums and second place 
in Bengal. The Executive Committee decided in a meeting 
held on the 19ih March, 1914, to appoint a Curator and 
a Superintendent for the Natural History section and to 
request the District Boards and Municipalities to sanction 
recurring grants for its upkeep. Meanwhile, the antiquities 
had grown in number so that two more rooms in the 
Secretariat had to be allotted to accomodate them. 

Although a somewhat temporary solution of the space 
problem of the museum was thus found, its financial dilfi- 
culties seemed insurmountable. H. E. Stapleton, Honourary 
Secretary of the Museum, writes in the first Annual Report, 
“Detailed budgets for the year 1914-15 and 1915-16 amoun¬ 
ting in each case to a little more than Rs. 5,000/ were 
submitted to Government and in reply the Government 
sanctioned by their letter No. 408 of 26th June 1914, Rs. 
3 ,000/ but pointed out that as it was not possible to defray 
the entire cost of the Museum from provincial revenues, 
efforts should be made to obtain substancial contributions 
from the local public.” But the Local Self-Government 
and Municipal Acts did not have any provision for sanc¬ 
tioning money to a museum, nor was any public help 
forthcoming. Under the pressure of similar circumstances. 


Scanned with CamScanner 











A GENERAL GUIDE^TO THE DACCA MUSEUM 3 

the authorities of the Dacca Museum had tried to hold a 
public meeting under the presidentship of the Governor who 
would initiate collecting funds. But the outbreak of the World 
War 1 put a stop to that move. 1 he financial difficulties 
of the museum were brought to the notice of the Governor 
when he visited it on the 16th February, 1915^ and he 
sanctioned an amount of Rs. 2,000/ for the purchase of a 
coin safe and other items involving capital expenditure. 

The necessity of removing the museum from the Sec¬ 
retariat to the present site was felt as early as 1914. The 
Executive Committee succeeded in convincing the Govern¬ 
ment to lend temporarily to the museum, the Daradari 
of the Naib Nazims of Dacca together with the Nimtali 
Gatehouse in which the antiquarian objects began to be 
housed. In the early forties, these buildings were entirely 
handed over to the Museum Committee with an annual 
grant for their maintenance. The Baradari has been repai¬ 
red and extended in recent years in order to accomodate 
the gradually increasing museum objects. 

The Museum had in its initial stage an Organising 
Body consisting of a General Committee and an Executive 
Committee with a President, an Honourary Secretary and 
a few members, which was in the nature of an autono¬ 
mous body directly responsible to the Bengal Government 
for its upkeep and administration. The constitution of the 
Committee underwent significant changes and modifications 
in 1936 when the Vice-Chancellor of the University of 
Dacca became its ex-officio Chairman. A close relationship 
was established between this institution and the University 
as a result of the resolution No. 3 of the meeting of the 
Museum Committee held on the 12th August, 1947, when 
the University agreed to take over the functions hitherto 
performed by the Government of Bengal, of approving the 
Constitution of the Committee which however retained its 
autonomous character. The administrative set up and the 
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working of the museum are governed by such rules and bye-laws 
as were approved by the Bengal Government. One of its 
rules reads, “The Dacca Museum is a public museum 
devoted to the Archaeology and Natural History of Bengal 
in general and the Dacca and Chittagong divisions in 
particular, and to the preservation and exhibition of objects 
of interest connected therewith.” As a public institution 
it is always subject to acute financial difficulties and we 
learn from the Annual Reports of the Museum that the 
attitude of the Government to this noble institution has 
always been one of apathy and indifference. 

The active help and co-operation rendered by a num¬ 
ber of illustrious persons including government officials and 
private individuals have helped the growth of the mu¬ 
seum into an institution of national importance. The late 
Lord Charmichael, Governor of the Bengal Presidency which 
had come into being after the annulment of Lord Curzon’s 
partition, was directly connected not only with the starting 
of the museum, but also with its removal to the present 
site including the Audience Chamber of the Navvabs of 
Dacca. While H. E. Stapleton, one of those closely con¬ 
nected with its foundation, gave valuable service as its 
first Honourary Secretary by looking after its administration 
and expediting the collection of antiquities, J. T. Rankin 
who had come to Dacca in July, 1918, as the Commi¬ 
ssioner of the Dacca Division, exerted himself in the capa¬ 
city of the ex-officio President of the Museum to enrich 
the stock of its objects by fresh accession of images and 
coins. It was the later who had conceived of the ambi¬ 
tious project of publishing a descriptive catalogue of the 
sculptures of the museum which ultimately took the shape 
of an elaborate survey of East Indian icons at the hands 
of that distinguished scholar Dr. Nalini Kama Bhattasali 
whose name deserves more than a passing notice. He 
served as the Curator of the museum for a long period 


Scanned with CamScanner 




A 01 -M.KAl. tuuuii ro 1 Hli DACCA MUSEUM 


5 


of nenriy .33 yc.irs and il is due lo his unflinching devo¬ 
tion and indcraligabic energy that ihc institution has grown 
into what it is to-day. His scliolarly writings on a variety 
of topics—a considerable number of which has been pub¬ 
lished by the Dacca Museum, the important tours that he 
undertook to come in direct contact with the archaeologi¬ 
cal finds in the dilVcrcnt areas of Eastern and Northern 
Ucngal, the popular lectures that he organised on the ob¬ 
jects of this museum and the collection of antiquities which 
he carried on with an untiring missionary zeal, made this 
institution known not only in this subcontinent but throughout 
the scholarly world outside. It is in the fitness of things 
that the authorities have decided to publish a festschrift in 
his honour on the occasion of the Golden Jubilee Celeb¬ 
rations of the museum. Of the donors whose collections 

have enriched its dilferent sections, men ion should be 

made of the late Hakim Habibur Rahman Khan, Syed 

A. S. M. Taifur and Khan Sahib Mauivi A.bul Hasnat 
Ahmad, the last two gentlemen being still happily in our 


midst. 


It is due to the inadequacy of funds that the custo¬ 
mary tours of the Curator to acquire important objects 
have ceased and that no excavation works at archaeologi¬ 
cal sites can be undertaken at present. New finds can 
hardly find any space inside the museum buildiug and this 


acute space problem has compelled the authorities to trans¬ 
fer the Natural History section to the deoartment nf 



and Weapons, (g) ^ 

(9) Miscellaneous objects. 
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i. Iniroduclion 


Of the antiquarian objects of the Dacca Museum that 
attract the notice of the visitor, Buddhist and Brahminical 
sculptures are the most significant both from the points of 
\iew of artistic value and iconographic importance. They 
have been collected from the different areas of Eastern and 
Northern Bengal which roughly correspond to the ancient 
geographical units of Vanga, Samatata and Varendra. They 
are the product of the local artists who had worked in 
an atmosphere greatly saturated with the spirit of Buddhis¬ 
tic mysticism, Vaisnavism and Saivism. For the rise and 
decline of art traditions in this country is closely 

linked up with its political and socio-religious history. 
Although the specimens of art showing affinity with the 
Sunga and Kusana idioms have been discovered in the 
different regions of Bengal and are now preserved in seve¬ 
ral museums, our knowledge of these few pieces in relation 
to the history of the country rests on uncertain grounds. 

As we come down to the Gupta period, we become con¬ 
siderably free from this uncertainty. It is established beyond 
doubt that parts of Bengal were subject to the Gupta rule. 

The earliest specimens of sculpture which belong to the 
Gupta period, are dated, on stylistic grounds, in the 5th, 

6th and 7th centuries. They represent a sort of Eastern 
edition of the Gupta school exhibiting as they do Gupta 
influences radiating obviously from Sarnath. But the tradit¬ 
ion of im)>erial art had a far-reaching and permanent effect 
on the regional school which flourished under the Fala and 
the Sena rulers. The rigidity and technical uniformity that 
characterise the plastic arts of this period, are but the 

p i — ij 

Scanned with CamScanner 








A 0B?;ERAL GUID2 TO Tlfk DACCA MUSEUM 


7 


IT' 





Scanned with CamScanner 













8 A GENERAL GUIDE TO THE DACCA MUSEUM 

legacy left behind by the earlier imperial school. These 
characteristics are clearly visible in the Buddhist and Brah- 
minical sculptures of the Dacca Museum. 

The break-up of the Gupta Empire led to the rise 
of smaller ruling dynasties in the different parts of India. 
The Khadga Kings who ruled in East Bengal in the 7th 
century a.d., the Palas ( 750 a.d. —1155 a.d. ) and the 
Chandras who challenged the political supremacy of the 
former in this region, were all Buddhists. The religion of 
Buddhism which seems to have infused the people 
with a creative spirit was responsible for the growth of the 
Eastern Indian schools of painting and sculpture and partly 
for the origin of Bengali literature and the development of 
Buddhist-Tantrik writings in Sanshrit. Buddhism acted as a 
great creative force in the field of culture for a number 
of centuries. The Senas and Varmanas had Vaisnavite-Brah- 
minical leanings which had a considerable influence on the 
culture of the time. Of the contents of Vaisnavism, men¬ 
tion may be made of the Krisna legend in its simple, 
primitive form, the theory of incarnations and the Radha- 
Krisna cult that we come across in the Gita-Govincia of 
Jaya Deva. This museum contains not only the images of 
Visnu, but also those of some of his avataras. 


_^^_iJ 
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The significant pieces of the Buddhist and Brahmani- 
cal sculptures in stone, wood and metal have been descri¬ 
bed in the first part of this guide book, entitled “Treasures 
in the Dacca Museum”, which the visitor may find profit¬ 
able to consult. Attention is drawn here only to those 

important pieces which have been either left out or treated 
iiisuflicientfy in -tlidt brochure. 

A sadly mutilated image in black chlorite of the 
Khasarpana Lokanath of the Mahayana Buddhist pantheon, 
found in Belasa, Tippera district, is of more than ordinary 
interest. Inscribed with the name of the donor Isvarasimha 
in the 10-11th century letters, it is a fine example of stone¬ 
carving done with an intense feeling of devotion. The 

pedesal below the lotus seat is supported by two Nagas 

and shows the figure of a seated Vajrasattva holding a 
thunderbolt. The main deity whose head has broken away, 
sits in the Lalitasana pose holding a lotus stalk. The un¬ 
damaged lower panel depicts the seven jewels of the Budd¬ 
hists, namely horse, swordman, financier, damsel, jewel, wheel 
and elephant. 

What is probably a unique example is a recent acqui¬ 
sition from Dinajpur. It is an image of an eight-handed 
female deity in a fine-grained black basalt, measuring 2 x 
2'-2'', seated on an woven cane or bamboo stool so com¬ 
monly used in Bengal. It is unfortunately grievously dam¬ 
aged, with alt the hands broken at the elbow and the face 
also unrecognisably chipped by iconoclasts. The figure, 
although carved on a stelae, stands out almost wholly in 
the round. The image, possibly that of Sitatapatra Tara, 

^ form of the personified emanations of the Buddhas, 

*‘ts in what is called a Lalitosami pose with her right 
2 — 
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leg pendent and 
resting on a lotus, 
and the left tucked 
upon the seat. On 
either side of the 
woven stool are 
standing female fi¬ 
gures in trihhanga 
pose, one holding a 
cymbal' on each 
hand. Below the 
stool is a Pancha- 
ratha pedestal boldly 
carved with a pair 
of schematised cree¬ 
pers growing ouUof 
a central stem, each 
having two convolu¬ 
ted branches ending 
in a large flower. 
This ornamental 
band is flanked by 
two faintly recog¬ 
nisable human figu¬ 
res one of whom is 
possibly a male. The 
goddess wears a 
diaphanous sari w ith 
wavy lines, part of 
which is wound ac¬ 
ross the breast. She 
wears jewellery on 
her arm, feet, waist 
and neck and has a 
pair of garlands one 
of which reaches 
below her waist. 
2. Krisna with the flute ; from Dacca ; black basalt 16th century 
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Behind the figure is a trefoil niche framing the head, this 
niche being flanked on either side by a peacock devouring 
a snake. The whole image is of exquisite workmanship. In 
the sensuous treatment of the breasts, the deep navel and 
the softly undulating belly, the tasteful jewellery and deco¬ 
rative ornamentation and the graceful flow of the lines, it 
has a close affinity with the earlier version of the classical 
Gupta art tradition exemplified by a group of Paharpur 
stone s u tu 

Another llth century black stone image preserved in 
this museum is probably a unique representation of Maha- 
pratisara, one of the five protecting goddesses of Mahayana 
Buddhisim. Measuring 2|'x2' with the top broken away, 
it represents a young eight-handed female goddess with 3 
faces wearing a pleasent expression, seated crosslegged on 
a double-lotus, holding sword, arrow, trident, chakra, vajra, 
bow, lasso and hatchet in her eight hands. She is suppos¬ 
ed to have four faces, the back face inevitably remaining 
invisible owing to the stelae on which it is carved. It is 
a fine example of Pala sculpture of Bengal and was found 
in Vikrampur, Munshiganj Subdivision of Dacca district. 

Attention may be drawn to another 12th century 
stone-image of a Khadiravani or Syamatara found at a 
village in Dacca district. Unlike the icons of this deity found 
in other museums, the present image shows in miniature 
the figures of the other eight forms of Tara on its four 
sides and a Vajrasattva on the extreme right of the ped¬ 
estal. 

Among the metallic sculptures is a rare image of the 
Buddhist saint, Pindola, the medicine god, obtained from 
the village Sonarang, Dacca district. Made of octo-alloy, 
it measures 3" in height ; the piece represents Pindola as 
sitting in the meditative pose on a lotus seat. On his 
ttpturned palm was originally an anialaka fruit symbolic of 
medicinal properties or herbs and on the right a </ 
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or begging bowl. These, however, have worn away with 
the passage of time and are hardly distinguishable. On his 
left shoulder is a prominently shown urna or scarf, while 
the sacred thread is wound across his body. An usnisa or 
coronet covers small curly hairs. The figure is carefully 
moulded and may be attributed to the 8-9th century. 

Another octo-alloy image of an eight-handed Buddhist 
goddess identified as Sitatapatra, discovered in a village in 
Tippera, has got remarkable artistic features and may belong 
to the 9th century a.d. 

An inscribed stone image of Manjusri, the Buddhist 
god of knowledge, is of a considerable importance. Manjusri 
from Jalkundi in Dacca district, executed in black chlorite 
stone, sits in the meditative posture on a lotus carried by 
the Nagas. His clothing shows stripes and an artistic border, 
and his body is decorated profusely with ornaments. Around 
his head, there are miniature figures of Vairochana, 
Ratnasambhava, Amitabha, Aksobhya and others. Measuring 
2 ' 7" X T 1", the image contains an inscription on its 
pedestal in the 12th century script. 

While the majority of the Trivikrama Vishnu images 
are carved on stelae which serves as the back slab, there 
is a mutilated stone image, 3' in height, of a free-standing 
Visnu without the back slab. The head contains a Jatamukuta 
which is surrounded by a round halo. The fleshy face and 
the tender modelling of the body together with the simpli¬ 
city of its composition place it in an early period. 

Beside ihe Brahminical images mentioned in the first 
part of this guide book, a free-standing small octo-alloy 
image of Kartiikeya riding on his carter, the peacock, and 
holding his spear, is of great interest, as separate stone 
images of this deity are very rare in Bengal. The present 
image wears large kumlalas in the ears and has a tiara 
on its head fronted by a half-cresenl. Its provenance 
unknown, beatures are rather ungainly. Stylistkaily it muy 
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have affinities with the coarse group of Paharpur sculptures 
of the 7th century which arc considered as a mixture ol 

the native folk tradition and the Gupta art. 

Among the two images of Garuda, one deserves specia 
mention. It is a beautiful two-faced figure, joined back to 
back and carved from a single piece of black chlorite 
stone, measuring 2'2J" x I' I". On each side the Gururfu 





4, A Tf'rrU'Cotta plaque from MutLshi^unj ; ///// ct-riH/rT a.d. 

ih expreswvcly fcpreseiited in u posture of ulinosi readiness, 
kneeling un hi» rigid Knee and with the handi folded in 
Atijali mudra. 
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With similar features is a miniature bronze image of 
a two-handed female deity sitting in dhyanasana on a circular 
pedestal. Her two hands are held in Ahhaya and Barada 
mudra and she wears large kundalas in her ears and a 
tiara on her head. A curious feature is the abbreviated 
form of the supporting back slab which is represented by 
an elongated aureole used also as a strut, and joined to 
the head, arms and the pedestal. This later feature and 
the generally simplified treatment of the image would tend 
to connect it with the style represented by the inscribed 
gilt images of Sarvani, found in Tippera and bearing an 
inscription dateable in the 8th century. 

Mention may be made also of a small bronze image, 
measuring 1|" x I" of the Buddhist goddess Hariti, the 
protectress of children, which may be compared with the 
four-armed stone image of the same deity in this museum 
collection. The bronze piece appears also to have had four 
hands, but the upper two arms are now practically gone. 
Unlike the stone image, however, this bronze icon represents 
the deity as sitting in the Lcditasana posture on a lotus 
pedestal, with a baby clinging to the left arm of her natural 
hand. The right hand holds a fruit-like object, and what 
remains of the upper right hand, possibly held a fish as 
in the stone image, also preserved in this Museum. 

A charming image of Krisna in the round, 14" in 
hight, standing in the iribhanga pose with his flute, found 
in a tank near Dacca, is a fine example of the emotiona¬ 
lised representation of this familiar deity of Bengal and is 
perhaps dateable in the I6th century. 

A sadly mutilated stone image of Revanta, the son 
Surya, deserves mention. Unlike the formalised octo-alloy 
^ nuage, described in the first part of this guide book, it is 
** ^'<ilful composition carved in high relief on a big stelae 
^'^h the deity represented as a young hunter inanfully riding 
pirited horse and accompanied by dogs, musicians and 
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other male and female attendants. On the top background 
• a squarfe column with a capital supporting what looks 
like a trefoil arch, while below the horse are wound and 
flying boars. While the main figure is shown in profile, 
the subsidiary figures are shown frontally. Altogether it is 
a remarkable piece of sculpture with a great deal of action and 
complicated movements and may belong to the late Pala 
period. 



^our huarnaiion oj Visnu from Hom/ial, iJacca ; black chlorite 
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Terra-cotta Pieces 


iii. 

Among the Terra-cotta objects in the museum, visitors 
will notice plaques, figured, stamped and inscribed slabs, 
\totive seals, moulded and decorated bricks and similar 
pieces from Paharpur. Sabhar and Vikrampur, representing 
tbe different phases of this art in Bengal. 

Earliest of this series are the moulded plaques obtain¬ 
ed from tbe excavated remains of the 8th century Budd¬ 
hist temple at Paharpur, Dinajpur district. East Pakistan. 

Of the three distinct styles reflected in these terra-cotta 
Inick slabs which were originally fixed to the outer face 
of the temple plinth, this museum possesses a selection of 
those belonging to tbe tradition of folk art. Though not 
entirely unconnected with the religious legends and mytho¬ 
logy, the lueces are mostly secular in conception and treat¬ 
ment totally lacking the sophistication of the urban art 
tradition or tbe laboured classicism of late Gupta art. 
They represent human beings, flying GandJiarva, and a num- 
ba- of faiids and animals such as snake, duck, monkey 
and peacock with their characteristically natural altitudes 
and actions. The Amplified and frank treatment of the 
human form, with open mouth, thick lips, over-emphasised 
eyes and (M'oniinently outlined mouth are typical of the 
terra-cotta figural art of this period. The craftman’s aware- 
Dcss of tbe nature and variety of life around him is 
obvious. 

These plaques may be compared to the stamped terra¬ 
cotta slabs obtained from Sabhar, a few miles from Dacca, 
whidi is a place of considerable antiquity as proved b} 
tbe discovery there of a number of Gupta gold coins anJ 
other ardiaeological objects. These slabs, once forming part 
of the w^U surface in a Buddhist temple or stupa, ar^ ■ 
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horizontally divided into rows of circular niches with the 
figures of Buddha and Bodhisattvas m the Dhyana, Lalita, 
Bhumisparsha and MolhirajoliUt pose, stamped on eac 
when the clay was still wet. Unlike the Paharpur pieces, 
these are hieratic in character and are marked by a certain 
sophistication, conventionalism and rigidity. They lack the 
spirit of spontaneity and freedom noticeable in the former 
series. The representative pieces of the Sabhar group are : 

1. A slab measuring T X 10"X2|'', having 8 reces¬ 
sed circles, each with a figure of Buddha measuring 
3" X 2", and placed in rows of three show¬ 
ing in succession Dhyana, Lalita and Maharajalila 
Asanas. 

2. A similar slab with seventeen circular niches show¬ 
ing the figure of Buddha and the Bodhisattva 
in three postures. 

3. Another slab, 10" X 6", with five circular niches, 
each depicting a Buddha in the Bhumisparsha pos¬ 
ture. 

4. A thin plaque with only one image of a Bodhi¬ 
sattva identified tentatively with Lokanatha, in the 
Lalitaksepa Asana. 

5. A terra-cotta slab exhibiting the figure of the 

Buddha and the Bodhisattva. size, 1" X 7". 

Another terra-cotta votive seal from, Raghurampur, i».s. 
Munshiganj, Dacca district, deserves special mention. Mea¬ 
suring 5" X 3", it depicts the Buddha in the Bhumisparsha 
Asana inside a temple of the Bhadra type, whose top is 
surmounted by a Sikhara. On either side of the Buddha 
is the replica of a stupa in addition to six smaller ones 
around him. An inscription below the lotus seal of the 
Buddha containing the Buddhist formula, is assignable oo v 
paleographic grounds to the llth century a.d. 
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8. Manosa, Black basalt. 
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Of a slightly later origin, belonging to the ll-12lh 
century Sena period, is a unique terra-cotta cone, 7^ in 
height, representing the Rasamandala dance with Krisna 
and six Copis dancing ecstatically, moulded in low relief 
on outer sides of its circular shaft. Krisna stands in the 
centre in tribhanga pose playing on the flute while the 
Gopis dance in pairs embracing each other. 

Another series of seven plaques is dated in the early 
18th century. Originally fixed to a Saivite temple construc¬ 
ted by one Ruparama Lashkar in B.S. 1112/1706 a.d., 
these pieces contain features familiar in the terra-cotta figu- 
ral art of Mughal Bengal and offer points of comparison 
with the figured bricks decorating the outer surface of the 
Kantanagar temple in Dinajpur, built at about the same 
period of time. This latter work is known to have been 
executed by potters specially brought from Krisnanagar, Nadia 
(know in West Bengal) and it may not be wrong to assign 
the Dacca Museum plaques also to the Krisnanagar crafts¬ 
men. There are unmistakable traces of Rajput-Mughal in¬ 
fluence in the details of this narrative art, as in the male 
garments with turban and long tunic and in the trapping 
of the horse and elephant. 

1. Two girls dancing energetically with their hands 

folded above their heads, with a piper between 
them. 8" x 8". 

2. One girl and four pipers dancing in an ecstatic 
mood. 12"x8". 

3. Three plaques depicting the Yamaduta with matted 
locks. 6" X 8'' and 7" x 8". 

4. A horseman holding a sword and a buckler with 
the figure of a prostrate man shown below. 6"x8". 

5. A man riding an elephant. 6'' x 8". 

Also belonging to the same period but tailing within 
the Muslim decorative pattern are some bricks collected 
from mosques and residential houses in Dacca district with 
geometrical and floral designs moulded in low relief. 
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iv. Architectural pieces 

An elegantly decorated pillar belonging to the 10th 
century and referring to a Kamboja prince has recently 
been acquired from the Dinajpur Raj palace where it had 

been set up from the ruins of the Pala capital at Ban- 

garh, now in West Bengal. It is divided into three sec¬ 

tions—the square base, the dodecagonal shaft and the square 
top. Each corner of the base contains the centaur and 

elephant’ motifs above which there is a lavishly decorated 
vase with a rich foliage coming down to its lower parts. 
The bottom of the shaft depicts on each side a lotus stem 
and a creeper device, each alternating with the other and 
both connected with the ornamental foliage of the vase. 
The upper part of the shaft contains a number of Kirti^ 
mukhas from each of which is suspended what may be called 
a chain-and-bell, motif. The top is a vase taking the form of a 
big amlaka at whose bottom geometrical patterns are visible. 

Carved stone and wooden brackets, pillars, door-jambs, 
lintel pieces and railings, forming part of the museum 
collection, also belonging to the sculptural art of ancient 
Bengal, indicate the excellence of the wood-carver’s and the 
stone-carver’s art. They belong mostly to the period of 
1000 A.D. 1200 A.I). 

A wooden bracket-capital discovered at Sonarang, 
Dacca district, measuring 4' 4" x T 3" X 1' 5", depicts 
Visnu in the Dhyana posture within a trefoil niche at 
whose either end is an angular section showing probably 
a flying figure. 

Two wooden pillars found at Rampal, Munshiganj 
subdivision of Dacca, each measuring 9'5" x II" X 11", 
contain spirited carvings on the dilTerent sides of the base, 
e.g. goddess fighting with a demon, a prince seated under 
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a tree, a camel, an ascetic and a deer, a Kirtimukha, a 
dancing girl, a foliage and ladies shooting at birds. There 
are also abstract patterns on the middle and the top. 

A monolithic pillar of granite stone, now standing in 
the garden of the museum, was brought from the deul 
of Sonarang in Dacca district. The pillar, about 17' 4|" 
in height, has as usual, three sections but with the significant 
difference that we notice in the tapering nature of its shaft 
and in the narrower size of its top. The octagonal shaft 
shows rectangular geometrical patterns at the base and the 
top. 

The museum has also a number of stone slabs and 
railings with Buddhist and Brahminical deities, both carved 
in the round and in relief. Another remarkable piece ob¬ 
tained from Dinajpur is a votive monolith of a miniature 
^Chaitya of rekha variety with figures of Buddha on its 
four sides and a richly carved Sikhara of curvilinear type, 
topped by an amalaka^ showing the evolution of this type 
of temple. 

Mention should also be made of the unique votive 
stupa carved on a single piece of black basalt, obtained 
recently from Rajshahi district. Measuring 2' 5i" X T, it 
has a high cruciform pedestal with a central offset on each 
side and a cylindrical drum with niched Dhyani Buddha 
in different mudras carved on each of its four sides. The 
drum is capped by a hemispherical dome, supporting a 
cruciform but smaller hartnika, with a finial rising in rece¬ 
ding circular tiers which possibly ended in a chatra, now 
broken, each tier having a llame-like crest on each ot its 
cardinal sides. Stone specimen of votive stupa is very rare 
in Bengal ; only one other example of a latter type is re¬ 
corded. Considering the type of the bronze stupa from 
^shrafpur, datable in the 7th century, the Dacca Museum 
specimen should not be later than the 9th century a.u. 

4— 
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A remarkable railing of chlorite stone measuring 3 1 ^ 

X 1' I" X 3^", obtained from Deobhag, Faridpur district, 
deserves notice. Originally forming the central piece of a 



10. A female Buddhist diety {Sitatapatra .^) from 
Dinajpur; C. 10th century, Black Chlorte 
three-tier railing, it is divided into 3 compartments, each 
having a double-sided image in the round with exactly the 
same features when seen from either side. A bearded, 
naked figure on the lelt ( or right when viewed from the 
other side ) compartment wears a mukuta, and has 3 faces 
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when seen from either 
side and has four hands 
holding staff, rosary, in¬ 
strument and water-pot. 
The figure on the other 
end is booted and wears 
rich cloth and holds a 
sword, while the central 
figure is pot-bellied and 
bearded with only a loin 
cloth, and wears dishevell¬ 
ed hair. These 3 figures 
have been suggested to be 
those of the Hindu triad, 
Brahma, Vishnu ( or 
Surya ) and Siva or Ma- 
hesvar, and may belong 
to the 12th century or 
even later. 


11. Sarasvati from Vajrajogini, Dacca 
C. Hih century ; Black Chlorite 
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2. COINS. 


The coin cabinet of the Dacca Museum is specially 
rich for the study of history and numismatics of medieval 
Eastern India. Of the Rupganj hoard acquired by the 
Bengal Government in 1918 under the Treasure Trove Act, 

147 pieces found their way into the museum. 

These coins formed the basis of the valuable study 
published by Dr. Bhattasali, the first Curator of this mu¬ 
seum, entitled Coins and Chronology of the Early Indepen- 
dent Sultans of Bengal, which put the chronology of the 
Pre-Mughal Muslim rulers of Bengal on a firm, scientific 
foundation. 

423 coins subsequently presented by Hakim Habibur 
Rahman and Syed A. S. M. Taifur of Dacca, have been 
separetely catalogued and published by Dr. Bhattasali. The 
following list will give an idea of the richness of these 
collections ; 

Hakim Habibur Rahman collection. 

One coin of Yasovarma, King of Kashmir. 

One coin of Samanta Deva of Ohind. , 

One coin of Madanapala Deva of the Gaharwar 

dynasty of Kanauj. | 

Two silver coins of Nasir-ud-din Mahmud of Delhi. 

Two billon coins of Ghiyasuddin Balban. 

Two silver and six billon coins of Alauddin 
Muhammad Kbalji. 

Five billon coins of Muhammad Tughluq. 

Eight billon coins of Sikandar Lodi. 

Fifty-nine silver coins of Sher Shah, including a 
unique coin of 945 a.m. putting back the 
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generally accepted date of his coronation by 
one year and showing new varieties and 
mints. 

Seventeen silver coins of Islam Shah. 



12. A terra-cotta piece from the IHth century Saivite 

temple of Munshiganj 
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The Sultans of Bengal and the total number of their ^ 
silver coins as represented by this collection arc aS' follows : 

Shams-ud-din Firuz. I 

Ghiyas-ud-din Bahadur. 3 

Jalal-ud-din Muhammad. 1 

(dated in 827 A. H. struck from 

Chittagong in tufihra letters.) 

Rukn-ud-din Barbak. 8 

Jalal-ud-din Path. I 

Sham-ud-din MuzalTar. 1 

(gold piece struck in 886 a.h. from 
the Khazanah,) 

Ala-ud-din Husain. 12 

Nasir-ud-din Nusrat. 10 

Ala-ud-din Firuz. 4 

Ghiyasud-din Muhammad. 6 

Ghiyasud-din Bahadur. 1 

Jalal-ud-din Muhammad. 1 

There are in addition coins issued by the Mughal ru¬ 
lers, Sultans of Jaunpur and Gujrat, rulers of Nepal and 
Assam, and Mongol and Safavi rulers of Persia. Kabul 
is also represented in the collection by the issues of the 
rulers beginning from Taimur Shah, son of Ahmad Shah 
Durrani. 

The Taifur collection is also equally rich. A specially 
valuable series include nine punch-marked coins conside¬ 
red to be the earliest historical records found in the Dacca 
district. 

Fifty-two silver coins of Sher Shah. 

Thirty-one coins of Islam Shah. 

Nineteen coins ol Barbak Shah, showing many 
types. 

Twenty-six silver coins of Husain Shah. 

Twenty.four silver coins of Nusrat Shah. 


J 
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Six silver coins of I muz Shall. 


Nine silver coins of Mahnuid Shah. 

'This collection also has the coins of the sultans of .launpur 
and Gulbarga, and of the Khaiji, Tiighliit|, Lodi and Mughal 



emperors. Among them are the compaiatively lait [litcts 
«f Yalduz and Qubacha. early rivals of ihc lirM Muslim 
'i^iler of Delhi, Qulbuddin Aibak. 
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The Baldha collection of coins recently acquired by this 
museum, also includes specimens of ancient and medieval 
Indian coins, punch-marked coins, and silver coins of the 
Indo-Bactrians, Scythians, Pahlavas, Kusanas, Guptas and of 
the Pre-Mughal rulers of medieval India including Bengal. 
There are also numismatic specimens of the Kedara Ku¬ 
sanas. 

Besides the above major collections, frequent accessi¬ 
ons to the coin cabinet of the museum have enriched it 
still further. Of the Scytho-Parthian period, there are coins 
of Azez, Spalirises and Venones. The Kusana period is 
well-represented by the coins of Kujulu Kadphises, Wima 
Kadphises, .Kanishka, Basu Deva and Huvishka. The Gupta 
period is represented by the coins of Kacha, Prakasaditya 
or Puru Gupta, Samudra Gupta, Chandra Gupta II, 
Kumar Gupta 1 and Skanda Gupta, which arc gold pieces 
of the standard, Lion-slayer, Horse-man and Feeding-Pea¬ 
cock types. The light-weight gold coins struck in imita¬ 
tion of the Archer type of the Gupta gold coins discove¬ 
red in the ruins of Savar, arc considered to have constitu¬ 
ted the currency of Eastern India during the 7th century 

A. D. after which period the use of coins became rare in 
this part—a problem which scholars are apt to link with 
the break-up of the Roman Empire with which ancient 
India had commercial relationship. 

Of other important numismatic specimens, mention 
may be made of the potin issues of the Satavahana mon- 
archs such as Sri Satakarni III, Pulumayu II, Satakarni 
IV, Siva Sri Pulmayu, Sri Skanda Satakarni, Sri Jajna Sa¬ 
takarni and Sri Kumbha Satakarni. 

There is a set of 87 billon pieces which represent 

the Pre-Muslim and early Muslim periods of Indian his¬ 

tory, covering more or less the Northern and Western parts 
of the sub-continent in the 10th, 11th and 12th centuries 
A. D. Most of them belong to the Bull-and-horseman 
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type. They include the Indo-Sassanian silver coins of Raj- 
putana, a coin of Sallaksmana Pala Deva, Samanta Deva, 
the early Tomara king of Delhi (978^1003 a. d.), of So- 
mesvara Deva (1170-75 a. d.), the father of Prithviraja, of 
Ananda Pala (1080-1115 a. d.), the Gahrwar king of Kanauj, 
and of Chahara Deva 
( 1232-60 A.D. ) of 
Narwar. In imitation 
of the Bull-and-horse- 
man type, Muham¬ 
mad bin Sam and 
Iltutmish issued coins 
of which there are a 
few specimens in this 
museum. The nu¬ 
mismatic set under 
reference has the 
billon coins of Nasir- 
ud-din Qubacha 
(1203-28 A.D.), Jalal- 
ud-din Khwarizm 
( 1220-24 A. D. ), 

Muhammad Qarlugh 
of Sind and Rukn- 
ud-din Firuz of the 
Mamluk dynasty of 
Delhi. 

Most of the 
other Muslim ruling 
dynasties of India 
are well-represnted 
in the coin cabinet. 

Bengal coins, how- 
®''er,outnumber those 
other medieval 
5- 
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provincial kingdoms such as Jaunpur, Gujrat, the Deccan 
and Vijayanagar. 

The coins of the non-Muslim rulers of Tippera, Assam, 
Jayantia and Koch Bihar, preserved in the museum collec¬ 
tion are all dated in the sixteenth, seventeenth and eight¬ 
eenth centuries and were issued in obvious imitation of 
certain Bengal varieties. 
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3. INSCRIPTIONS 
/. Sanskrit copper plates 

The Sanskrit copper plates of the museum recording 
land grants, form an indispensable source of information 
about a period of Bengal history of which numismatic and 
literar>’ records are almost totally lacking. Some of them 
re\eal the names of the new rulers and dynasties unknown 
from any other source. The contents of the copper plates 
of Vainya Gupa and Kanti Deva, judging from their 
historical value, are of unique significance. Apart from 
giving ideas about land measures and administrative units, 
these records tell us a great deal of the religious habits 
and thoughts of the people of the pre-Muslim period. The 
important plates are described brlow. 

The Gunaighar inscription of Vainya Gupta, 
discovered in April. 1928, at the village of Gunaighar, 
p.s. De\iduar, district Tippera. Oblong. 10" x 6P'. 
It records the gift of a plot of land, from the \icto- 
rious camp at Kripura, by Maharaja Vainya Gupta, 
made at the request of his vassal chief Maharaja 
Rudra Datta, to the Vaixartika Mahayana monks, on 
the 24th day of the month of PauSy in the current 
year 188 of the Gupta era ( December 13, 506 a.d. ) 
This plate which is the earliest record discovered in 
East Bengal, shows the Eastern variety of the Gupta 
script and brings to light a Gupta ruler unknown 
from any other source. 

A mutitaled Gupta copper plate found at Da- 
modar in Rajshahi district and presented by Dr. R. G. 
Basak, 3"x2". 
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' The Ciiuigraliali grant of Samacimr Deva foiiiul 

f 

at Ghagrahati in l'’ariclpiir district, is an c^blong co^)pcr 
plate, measuring 8|" x4;i*". Issued on the 1st of Kartika 
of the 14th regnal year, the plate contains an eulogy on 


Samachora Deva. 

Kotalipara inscription of Samachara Deva found 
probably at Kurpala [\ S. Kotalipara, district Faridpur, 
measuring 7|"x5f" (still remaining unpublished). Dated 
in the 7th regnal year of Samachara Deva, the plate 
records the purchase and donation of land in the Kotta 
visayay by Dharma Datta, Protihara in the Visoyo of 
Vilvapara, at the instance of Mahapratihani Maitrisena. 

An unfininshed plate of Kanti Deva was found 
at Bara Akra in Chittagong. 14A" x 7-J". The top 
of the record has a seal inscribed with the name of 



16. Punch marked coins 


Srikanti Deva and showing the figure of a lion on 
either side of it. It contains seventeen lines of writ¬ 
ing. I3ated on paleographic ground in the period 8.^0- 
950 A.i)., the record is an incomplete copper plate 
grant issued from Vardhamanapura in the reign of the 
Buddhist king, Maliarajadhiraja Kanti Deva who ruled 
in llarikclu (Southern Bengal). 

The Kedarpur plate of Srichandra Deva : found 
in 1919 at the village of Kedarpur, p.s. Palang, district, 
Faridpur. 84"x7r'. Fngraved on one side only, the 
inscription with the Dharma Chakra at the top, shows the 
Bengali script of the loth century a.d. Starting with a 
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salutation to the Buddha, Dharma and Santgha, the 
record traces the genealogy of Srichandra Deva who 

had issued this plate from his victorious camp at Vik- 
ramapura. 

The Dhulla (or Radhanagar) plate of Srichandra 
Deva ; discovered in 1932 at Radhanagar, p.s. Saturia, 
district Dacca. It records the grant of land 

measuring 19 halas and 6 dronas, by Srichandra Deva, 
in the bhukti of Paundra and in the Visaya of 
Khedirabilli and Ikkarasi. 



17. Gold coins 

The Belava grant of Bhoja Varma : provenance, 
Belava, Dacca district. 91" x 101”, h records the 
grant of land to a Brahmin named Sarma. by Bhoja 
Varma, the 4th king of the Varman dynasty which 
ruled in Vikrampura in the 10th and 11th centuries a.d. 

The fragmentary copper plate of Samala Varma ; 
provanance : Vajrajogini, district Dacca. 4|^ x 3^ . 
It records the grant of land to the temple of Pnijito- 
puramitit established by one Bhima Oeva and nten 
tions the name of Samala Varma preceded by that ol 

Hari Varma. 
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* Another land grant of Hari Varma ; found in 
Sainantasar in Faridpur district. The plate 'issued 
from Vikrampura, contains the regal titles of the 
ruler. 

A grant of Visvarupa Sena ; found at Mada- 
napara in Faridpur district : 12^" x lOi". Issued at 

the Jayaskandhavara (Royal camp) at Phalgugrama, it 
records the grant of the village of Pinjakasthi to a 
Brahmin named Visvarupa of the Vatsya gotra and 



18. Silver coins 

Panclw’pravaro, by Visvarupa Sena Deva, son of 
Laksmana Sena Deva, on the first day of Asvin, in 
the 14th year of his reign. The grants used to bring 
an annual income of 627 puranas. The location of 
the land under reference was in the Vikrampura division 
of Vanga in the hhukti of Paundra-vardhana. 

The Adabari copper plate recording grant of land 
by Dasaratha Deva, a contemporary of Balban ; found 
at Adabari in Dacca district. I4"xl0". It is palcogra- 
phically dated in about 1250 a.d. The seal shows the 
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four-armed Visnu. The prose portion of the inscription 
•is a copy from the plates of Kesava Sena and Visvarupa 
^ena Deva. 

A tortoise-shell inscription dated probably in the 
lOth-11th century A,D. contains for killing one’s 


emiesand prayer for the welfare of “the good Buddhists.” 

A small black basalt from Ghoraghat in Rangpur 

strict containing a Sanskrit inscription ; 

fers to the construction of a building by one Rasik 

eva in the early 18th century. 
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11. Arabic and Persian Inscriptions ; 
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• .’f : \ . 

Arabic and Persian inscriptions executed on the slabs 
of black basalt or chlorite stone, were originally attached 
to the walls of mosques and similar other religious buildings 
constructed during the Sultanate and Mughal rule in Bengal. 
Besides supplementing and correcting the chronology of the 
Muslim rulers, they throw light on the different aspects of 
life in the country and supply some of those missing links 
of history which Persian chronicles and Bengali literature 
have failed to establish. These records of the period of the 
independent Sultanate of Bengal contain frequent references 
to the legal status of the ruler, the official titles of the 
administrators and the nomenclature of the administrative 
units into which medieval Bengal was divided. If the ancient 
Sanskrit copper plates mention hhuktis, visayas and mandalas, 
the medieval Arabic and Persian inscriptions furnish us with 
such terms as ic/lim, arsali and sliicj. The epigraphy of 
the pre-Suri period is distinguished by its greater 
documentary value than that of the succeeding periods, 
Pathan and Mughal, which, apart from showing a certain 
tendency for versification, and containing the names and 
dates of a few historical personages, hardly supply any 
significant information. 

The artistic aspects of these epigraphie records also 
deserve consideration. Suls, Naskli and Tughra are the 
prominent styles ot writing in the pre-Mughal period of 
Bengal, the last one attaining a considerable degree of 
embellishment and perfection under the Husain Shahi rule. 
Of the Tughra style, Eastern India, particularly the area 
ruled by the independent Sultans, developed a special variety, 
described as oigan-|)ipe and lance-type lettering which is 
represented by a number of inscriptions in the museum 
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away by the Padma), P. S. Rajbari, district Dacca, 
l'9'*x2'7". The opposite side of the slab -has a 
mutilated image proving that it originally belonged to 
a temple. The epigraph which appears to have remained 
unfinished, records the construction of a mosque by 
one Ulugh Khan Muazzam Dinar Khan in 836 A.H./1432 
A.D. in the reign of the converted son of Raja Ganesa, 



21. A Ceremonial Umbrella on embroidered velvet. 

Dacca. Early 19th century. 

styled Khalifa tullah. The record fixes the upward 
limit of Jalal-ud-din Muhammad’s reign at 836 a.h. 
The style of writing is a bold variety of Suls, having 
hardly any artistic merit. 
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* Naswalagali inscription of Nasir-ud-din Mahmud ; 
brought from an old mosque situated at Naswalagali 
in3 the city of Dacca. 4'10"xl'2". It records the 
construction of a gate on the 20th Sha’ban, 863 a.h./ 



22. The Chinese jar 

13ih June, 1459, in the reign of Nasir-ud-din Mahmud 
Shah, by one Khwajah Jahan, within the boundary 
of /^///w-i-Mubarakabad. The style of writing \s Suls. 
The Bandar inscription of the time of Husa?o 
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Shah ; brought from the tomb of Baba* Saieh at 
Bandar near Narayanganj. r4"xl0". It ^jurports to 
be an eulogy on the religious qualities of Bab^ Saleh, 
“the pilgrim to Makkah and Madinah, who has visi¬ 
ted both foot-prints of the Prophet.” Dated in 912 











23, Paffc' of a Bengali manuscript in Arabic letters. 
Chittagong, 19th century. 

A. JI./1506 A. I)., the record shows the Sals style of 
writing. 

An inscription of the time of Path Shah dated 
in 996 A. M. also bears the name of llaji Baba Saleh, 
no” X 1'5”. 
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U\c Sylhet inscription of the reign of ljusain Shall 

^ in'l\'rsian touml at the of Shah Jalal* 2'4"Xrr'. 

) The upvu'r part of the inscription refers to the con^ 
quest ot Sylhet in 703 a. ii. in the reign of Sultan 
FiruzShah by one Sikandar Khan Ghazi. The second 
part refers to the construction of a building in 918 
A.H./1512 A.D. by Rukn Khan, the wazir, who had 
served as a general in the army of the king at the 
time of the Conquest of Kamrup-Kamta and Urissa- 
Jajnagar. The style of writing is Naskli, Visitors 
will notice with surprise that on the other side of 
this stone is another Arabic inscription—not yet fully 
deciphered—in an intricate tu^hra style, recording the 
erection of a mosque by Masnad Ali Path Khan in 
1588. 



The Ashrapur inscription of Nusrat Shah ; found 
at Ashrafpur in Dacca district. 2'9" x r9". It 
refers to the erection of a mosque in 930a.h./1524 
A.D. The style of writing is an elegant type of Tughra, 
The remaining Arabic and Persian inscriptions belong 
to the period from the 17th to 19th centuries. Here is 

a list of some of them : 

An inscription dated in 1102 A.H./1690-91, and 
brought from Chapatali in Dacca district, records the 
construction of a bridge by a Hindu named Rajmal. 

An inscription dated in 1117 a.h./ 1704-5 a.d. 
procured from a mosque at Bhati Khana destroyed 
by the earthquake of 1897, measuring r3" x 1'2" 
mentions its erection by one Mas‘ud. 

A stone slab bearing an inscription, dated in 
1124 A.H./1718-19 A.D. records the building of a mos¬ 
que by one Mansur. I'lO" x V. 

Ihe Sutahari (in Barisal district) inscription of 
the reign of Muhammad Shah, dated in 1151 a.h. 


1 
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24. Kedarpur Copper l*laic of Srichandra Devo, Kith century ,\.u. 
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/1738-39 A.D. reords the building of a mosque by one 

GhuTam Nabi, 2'9"xr6". 

♦ * 

An epigrgphic record bearing the date 1191 
A.H./1777 A.D. refers to the reconstruction of the 


shrine of Qadam Rasul 
by one Ghulam Nabi, 
which is situated on the 
bank of the Laksya 
opposite Narayanganj. 
r 10" xl' 3". 

Another inscription 
dated in 1220 a.h./ 1804-5 
A.D. records the building 
of a gateway of the 
Qadam Rasul shrine by 
one Ghulam Muhammad, 
son of the above men¬ 
tioned Ghulam Nabi, a 
native agent of the local 
Portuguese factory. 



Female Buddhist diety. 
Octo-alloy. C. 9th century, 
inscription dated in 1223 
from the debris of a 
rx8". 

the construction of a 
A.H./1812 A.D. V 6" 

containing a mosque 
It was found at 


25. 

A mutilated mosque 
A.H./ 1807-8 A.D., was recovered 
ruined mosque at Rai Sahab Bazar Lane. 

An inscription refering to 
mosque by one Mia Jan in 1226 
Xl' 1". 

A worn out stone slab 
inscription measures 1 9 x I 4 . 

Nalchira in Barisal district. 
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4. PAIINTlNr. 


Paintings in the museum collection range in dates 
from the 17th century to the post-partition times. They 
include lacquer painted wooden manuscript covers, late- 
Mughal miniatures, two sets of water colour drawings of 
the ‘Id and Muharram processions of Dacca, executed in 
the early 19th century, portraits of the Naib Nazims of 
Dacca, and a few selected works of the contemporary ar¬ 
tists of Dacca. 

The book covers may be thematically divided into 3 
groups, depicting scenes from the Mahahharata, Ramayana, 
and Krishna^and Chaitanya legends. 

The Mahabharata group was purchased, together with 
the rag paper manuscript contained within these covers, 
from Profulla Chandra Sengupta of Kurashi in Faridour 
district. Each of these covers measuring 2' I" x 5", con¬ 
tains paintings on the outer surface, while the inner side 
has floral designs. The lacquered background is a deep 
red vermilion on which the figures, done in tempera with 
gold, yellow, green and brown pigments, have been drawn 
in black outlines. On stylistic grounds they have been 
ascribed to the 17th century folk art tradition of Bengal, 
although some elements of the prevailing Rajput-Mughal 
court art are also discernible in the dress, architecture and 
decorative patterns. 

The scenes represented include, ananta sayumi of Na- 
rayana, sahha of Draupadi and Subhadra, Draupadi’s con¬ 
fusion at the meeting arranged by Maydanava, the 
dice-play, Draupadi’s humiliation, setting out of the Panda- 
vas on their twelve years’ exile, Krisna’s feigned sleep, war 
councils, the Kuruksetra battle, Krisna’s exposition of the 
Gita to* Arjuna, Bhisma’s bed of arrows, Kama’s chariot 
sunk in the mud, Bhima breaking Duryodhana’s thighj and 
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(li'inknig lOuhshsana’H blood, Kaurava and l^andava women 
lamciij.ing Ibc loss of Ihcir relations, murder of Draupadi’s 
five sons, deatli of Salya and Dhritarastra, f)uryodhana hi¬ 
ding in tlic Dvaipayana lake, Asvamedha sacrifice, Arjuna 
fighting with Habliruvahana, Jadavas fighting each other 
and the Mahaprasfhana of the Pandavas- 

Another set of four narrow oblong covers of a palm 
leaf manuscript of the Ramayana, ( T 5^" x 1" and T 3" 
X 2" ) have more sophistication and urbanity in execution. 



Ashrafpur Inscription of Nasir-ud‘din Nasrat Shah, 
dated 930 ^.\\.| 1524 a.d. 

The set contains 2 single narrative themes treated conti- 
nously in two pairs. One pair illustrates the ceremonies 
connected with the recitation of the Ramayana by Brah¬ 
mins in the presence of a prince and his consort and their 
subsec]ucnt distribution ol daksina and gilts to them. The 
other, now sadly damaged with most of the paintings flaked 
off, seem to represent scenes ol Rama s adventures In his 
exile and his meeting with Risis in the forest, t hese tem¬ 
pera pictures are cxeeuted also on a lacquered vermilion 
L surface over a wliite priming with hlack outline, the colours 
“sed being mostly green, yellow and ochre ranging from a 
i>»le brown to a warm sepia, (fold is occasionally used 

L___ 
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for the * furniture, ornaments and utensils, whilje white is 
used for architecture and costumes. These pictures exhibit 
considerable awareness of the convention and figural'design 
of Mughal painting and also draws upon the indigenous 
compositional scheme. 

The third set contains Krisna-lila scenes, with Krisna 
playing the flute under a Kodoniba tree, while several Co¬ 
pies stand arround him. Mention should also be made of 
a set illustrating a Samkirtana scene with Chaitanya and 
his associates dancing ecstatically. 

These Ms. cover paintings also seem to have been 
executed in the late seventeenth century when such 
book cover illustrations had become quite common. The 
well-developed floral design noticed in them indicate a 
certain measure of Mughal influence, while the enlarged eye 
of the human figure is probably a convention inherited 
from the late Rajput school. A considerable degree of 
sopnistication may be noticed in the stylised tree formation 
and m the application of blue, silver and gold colours. 

The few Mughal miniatures in the museum belong 
aJ ‘f%'^“8'’al tradition. A Shalmanu, calligraphed bv 
Abdur Rauf Chishti in 1677 contains 10 paintings bv an 
unnamed artist (now mounted separtely within glass covers). 

Ttese however, ean heavily on the Persian idiom of the 
late Safavi period. 

Among recent acquisitions is a pair of miniatures of 
the provincial style of Lucknow, dateable in the late ,8u 
century, depicting indoor and outdoor scenes in the pa 
of some unnamed Hindu prince. 

Two sets of water-colour drawing of the ‘1,1 aud 
Muharram processions in Dacca of the late ISii. a . 
19th century have special interest for the vis or Tim e 
are contemporary paimings drawn reputedly by one A a 
Musavvir who lived in Dacca in the early part of the 19,h 
century. While their artistic value is „oi high they haw 
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considcriiblc historicol und dociinicnliiry iiUcrcsl us showing 
the varieties of tlie people, dress, customs and buildings of 
this oJd Mughal city most of whose historical landmarks 
are now U\sX disappearing. These sets illustrate what was 



\ 27. liahadur Shah in his Court. Ivory model. 

i Delhi. 19th centurv. 

I • 


an annual show for the city folk in which the Naib 
Nazim in all his panoply led the procession and in which 
almost the entire city participated. The procession used to 
start from the old Nimtali palace of the Naib Nazim of 
which at present only the gate and Baradari have survived. 

The following description of some of the 17 pictures 
comjDrising the 7r/ procession will give some idea ol the 
interest they will undoubtedly arouse : 

The procession at the Chuwk as seen IVoin the 
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fort ^with a wall and a cannon visible at the right. 

The people in the procession wear long dress and 
turbans and a few hold umbrellas. Building? are 
shown at the background. The interesting feature of 
these paintings is that human figures have been arrang¬ 
ed in long cantinuous rows in order to indicate 
that they are in a procession. 

The same proce¬ 
ssion comes to Kar Talab 
Khan’s mosque (at present 
near the Dacca Jail) which 
shows in the background 
its elongated turrets and 
imposing domes together 
with the Bengali dochala 
structure standing by it. 

A palanquin with a cere¬ 
monial umbrella is carried 
by bearers, while others 
are moving in front of 
them. 

The procession 
appears before the gate¬ 
way of the Nimtali 
building in which the 
Asiatic Society of Pakistan 

28. Karttikeya. Bronze statue¬ 
tte, X l|" c. lOth eentury. 
is now housed. The procession is ied by two persons 
riding on an elephant. 2' x I' 6". 

A scene of the 7r/ fair showing difl’ercnt sec¬ 
tions of population such as Europeans, lliiulus, Mus¬ 
lims, women and vendors of wares. T .1" x 1' 7^". d 

A band party forming the pan of the procession 
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in which several persons are riding qn horses. 
• The background shows Bengali chchala huts as well 
\as buildings with parapets. 2' x V 4|". 

The front of the procession led probably by 
the Naib Nazim, seated within a haucla on an elephant 
with the ceremonial umbrella held above his head, 
r 11" X r 5". 



29 Kecetling Flood, oqoa-iin,. SafimUHo. 16"x20J". 

The other set of 22 similarly large paintings, done 

u • I hu the same artist, gives a wide view of the 
obviously by example two of them may 

Dacca city and its hie. as an 

be described here : governorship of 

Muharram p ^ ruling 

Nawab Nusral Jang Muharram Hags 

on an elephant. ritinu Citizens arc watching 

showing sacred Arabic writing- Citixe 
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the sjene from the roof and window of the two- 
storied building shown at the background. 

Another view of the Muharram procession in 
which people arranged in two uniform rows, are carry¬ 
ing banners and Panjas and reciting verses commemo¬ 
rating the Tragedy of Karbala. 


Of the modern con¬ 
temporary paintings ex¬ 
hibited in a gallery of 
the Museum, mention 
should be made of the j 
works of Zainul Abedin, 
Safiuddin, Abdur Rauf, 
Shafiqul Amin, Qamrul 
Hasan, Murtuza Bashir, 
Anwarul HuqandAminul 
Islam, all of them of 
Dacca. They indicate the 
general tendencies cha¬ 
racterising the modern 
school of painting in this 
part. 

A large oil pain¬ 
ting of a loaded 
bullock cart sunk in 
the mud (8' x2') by 
Zainul Abedin. 

“Receding flood”. 
(16"x20j") Aqua¬ 
tint by Safiuddin. 

A water colour 
( 2'5^" X l'9r') 
by Qamrul Hasan. 

“A road-side tea- 

stall” (4'x2'5")Oil 
by Shafiqul Amin. 



.”10. Votive Stupa from Rojshahi ; 
Basalt. 2'5^” X I', c. 9th century. 
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X 5. SPKCIMKNS OK ARAHIC AND PKRSIAN 

CAI I KiKAPMY 

Among the museum collections are some illuminated 
manuscripts. Most of them were presented by Syed A.S.M. 
Taifur of Dacca. 

The most valuable among them, is a holograph manus¬ 
cript of Sharh-i-Rubaiyat-i-Jami, calligraphed in 1477 a.d. in 
Herat by Sultan Ali Mashhadi, the most eminent calhgra- 
phTs of Persia and the famed master of the style 

or writing, copied in gold, blade and blue mh w, m 
double-ruled gold and blue border, it was finished with 
seven years of the author, Abdur Rahman Jami s dea^. 

Among the several richly gilded and illuminated Quran 
manu^ripts in the museum eollection. is a small volume 
(7i"y4i) with the opening pages profusely ornamented with 
floral motifs on a gold ground and text enelosed wi ■ 

gold-ruled border and lines. It 

by a merchant of Tabriz. Muhammad 

Another, measuring I7i X 4J. with the 

similarly ornamented with broad abstract designs in gold 

on a deep blue ground and the punctuation and 

picked up in gold, was copied by one Khwajah Shaikh in 

y..»“'i- -■ r 

*.biw.w -><“• •“ “ir'S/aa « 

•M A lines bv Syccl Baqif al-Husaim m 1264/l»4/ ai 

h n IDeLnf A slim volume («" X 5") containing 
Hyderabad Ali, written 

the various names ol Allan, i 

on heavily gilded and polished paper, was do c m bo 

SWs style at Jahangir Nagar by two ^ ‘ ™ 

Muhammad and Muhammad llusaiiii, m llUA.ii.ai 

A.H. respectively. 
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A set of leaves, now IVaniecI separately within ^lass, 
of a small manuscript of Nizami’s Makhzan-ul Astar^ presen¬ 
ted by Prof. Habibiillah, was calligraphed and illuminated by 

Muhammad Ali, a 
well-known calligra- 
phist of Herat, in 
919 A.H., and is a 
significant example 
of the art of the 
illuminated book of 
the early Safavi^j 
period. Written in 
minute Nastaliq 
script in two double- 
ruled columns, with 
the liashiyci written 

transversely, it has 
a magnificent unwan 
tastefully illuminated 
with geometrical and 
floral designs drawn 
in gold on a deep 
blue ground. Tri¬ 
angular spaces in 
the centre and corner 
of the hashiya are 
filled in with neat 
flower designs picked 
out in red and blue 
on a gold back¬ 
ground ; the space between the columns is also filled in 
with a creeper and foliage design in gokl. 
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There are also 
some %’aslis or spe¬ 
cimens of calligra¬ 
phy, mostly execu¬ 
ted in Dacca in the 
19th century. One 
of them, however, 
deserves special men¬ 
tion, as it is a 
work of considerable 
artistic merit, written 
by Mirza Bahadur 
Husaini who lived 
in the later part of 
the 19th century in 
Dacca. Containing 
a single line of nine 
words in praise of 
the rosary, it repre¬ 
sents an ornamental 
variety of the Nas- 
laliq lettering, known 
among calligraphists 
as the Gulzar. The 
letters are filled in 
with flowers and 
animal forms, the 
latter also assuming 
a floral pattern. 




_i 
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6. PORCKLAIN 


The museum has a small collection ot Chinese porce¬ 
lain, largely growing out of the pieces presented by Syed 

A. S. M. Taifur and Khan Sahib Moulvi Abul Hasnat Ah¬ 
mad. They include jars, bowls and plates of different sizes 

and shapes, colours and designs, mostly belonging to the 

17th century when the artistic and utilitarian value of 
Chinese vessels was highly appreciated in India. That they were 
made with the difinite object of satisfying the demand of 
the Muslim countries, is indicated by the presence of Arabic 
script on the rim of some of the plates in the collection. 
Pieces of Chinese pottery' showing similar features, but belong¬ 
ing to an earlier period, were discovered at Samarra 

and are now preserved in the British museum. 

The biggest jar in the collection, about I'S" in height, 
shows floral and foliage decoration on the neck below 
which a fine Chinese landscape together with buildings and 
human figures can be seen. Some other jars show' poly¬ 
chrome decorations on a green or white background. One 

of them has the impression of enamel w'ork on the gree¬ 
nish surface decorated with a wide variety of floral and 
other designs. The largest of the celadon plates in the 
collection, 1'6" in diameter, is of deep blue colour and exhibits a 
number of fluted lines radiating from the circular bottom 
to the heavily rimmed edge. Among other examples of 
Chinese ware are green, blue and white plates and 

bowls-all decorated profusely with floral and human 
motifs. These porcelain pieces of this museum with their 
decorative design, colour and imitation Arabic script. 

indicate China’s relationship with the Muslim countries of 
the time. 
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This section consists of a large collection of medievel 
ar^is like cannon, gun, musket, sword, dagger, spear, axe, 
lance, shield, helmet, arrow, breast-plate and similar weapons 
of offence and defence. It has been considerably enriched 
lately from the collection made by the late Mr. N.N. Ray 
Choudhury, Zamindar of Baldha, Dacca district. There are 
also 21 cannons collected earlier from different parts of 
Dacca some of which have inscriptions in Persian and 
Bengali scripts. A description of a few of them will indi¬ 
cate their historical importance". 

A brass cannon, 4' 8" long, with a muzzle shaped 
like a tiger’s head, has an inscription of Sher Shah in the 
Tughra style running over its entire length. The weight of 
the cannon, as recorded on its back side, is two maunds 
and eleven seers. Four other pieces similarly shaped also 
bear Sher Shah’s name. Another bears an inscription in 
Bengali letters ascribing the ownership to “The Government 
of the high-born Isa Khan, Masnad-i-Ala” and is dated 
in the Hijra year 1002. These Afghan cannons were dis¬ 
covered, in the first decade of the present century, at the 
village of Diwan Bag in Narayanganj where the residence 
of Manawwar Khan, the grandson of fsa Khan, was situat¬ 
ed. He was the commander of the Mughal fleet in the 
eastern waters. Another manually opereated cannon found 
at Pagla in Narayanganj, is divided into five sections by 
a number of moulded bands, each half-an-inch wide. The 
presence of holes in the first, second and fourth sections 
is indicative of their being used as touch-holes. The can¬ 
non is in diameter and 1'in length. One of the 
• sections seems to record its weight as llj seers. 

There are also Turkish field-guns and other war weapons 
presented by the Indian Government as trophies of the 
First World War. 
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The CQlIection of swords in this museum is specially 
rich. These are of a wide variety and shapes, sizes and 

of exquisite workmanship. ^ ■ 'V 

Some of them are inscri¬ 
bed with the dates, names 
and Government seals of such 
rulers as Timur, Shah Rukh, 

Babur, Humayun, Akbar, 

Jahangir,Shahjahan and Alam- 
gir. There are straight, curved, 
wavy, toothed double-edged 
and single-edged swords and 
sabres. Many of them have 
their hilts and blades damascen¬ 
ed and silver inlaid with 
intricate floral and abstract 
designs. Some, particularly of 
those belonging to some 
non-Muslim chiefs or rulers, 
have bold animal and human 
figural motifs. A few speci¬ 
mens have hilt-ends shaped 
like tiger-heads. The daggers 
also admit of classification. 

Some are crystal hiked. The 
leather shields, helmets and 
arm-plates are also generally 
decorated with calligraphic or 
geometrical or floral designs. 

There are steel helmets of 
inordinately large size, of early 
Persian manufacture, with twin horns. Axes and heavy broad 
khaJgas ( cutters ) used for animal sacrifice by the Hindus, 
primitive spears and lances, represent the indigenous weapons 
in this interesting collection of medieval arms. 
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8. MANLISCKIPTS AND DOCUMENTS 


Tlie museum has a good collection of Sanskrit and 

rarie7"TS"l’ 

amonfthe more i^e::.::;'Jnl 

The Kauwka-ralnakara, a Sanskrit comedy bv 
Laksmana Manikya of Bhulua, a contemporary of Akbar 
and Jahangir ; 


The First canto of the Bengali Ramayam of 
Kirtivasa, copied at Jayantapura in 1655 saka /1733 a.d. 

A valuable anthology of Bengali lyrics covering 
all events and stages of Krishna’s life. It was com¬ 
piled some time in the late 18th century. 

- There are two interesting paper manuscripts from 
Chittagong, copied in the early 19th century, which contain 
Bengali works but written in Arabic letters. They are : 

A Bengali poem Maktul Husain by Muhammad 
Khan, in Arabie character, 

A work on Muslim relegious observances named 
Kifayatul Musallin written in Bengali verse. 

The Persian documents preserved in this Museum, in¬ 
clude a farman of Shah Jahan confirming grant of land 
in Sonargaon to the ancestor of Syed A. S. M. Taifur. 
Other documents include a judgment dated in 1837 a.d.= 
1244 B.S., containing several sheets of paper (5'9"), sale 
deed of a slave, describing his age, height and complexion, 
a marraige agreement (Kahin-Namah) and several nishans 
either making fresh grant of land or confirming earlier 
grants. 

9. Miscellaneous Objects 


¥ 

The museum has a small collection of ivory pieces, 
mostly of 19th'century Indian workmanship. An interesting 
8roup coming from the Baldah collection, is a set of lour 
'hrone rests, said to have formed part of the throne of 
^^hadur Shah, the last Mughal king of Delhi, with the 
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bust of the croiiDcd king and his queen, caned ip low 
reftef oo cSch of the four j^eces. There is also a minia- 
tufc throne and durbar of the same roonardi, complete 
with the king and courtieTS. Other specimens incluoe a 
beautiffilly carsed dephaot with richly caparisoned hauda 
and chatri and with a bejeucDed rider, possibly of Mor- 
shidabad workmanship. From the same area is a portion 
of a low raihog which once enclosed a low stool or throne. 


The mnsemn has recent- 
]y obtained from the Baldah 
Estate, a complete set of clay 
models of a typical 19th 
camny Bengali village show¬ 
ing the differrat sections of 
people pursuing their normal 
avocations. Another set sho¬ 
wing scenes of hospital, post- 
office, Durga Puja fstival, 
marriage cei^nony and Hindu 
rdigioi^ rites, ^ves an interes¬ 
ting panorama of the pattern 
of Bengali life as lived under 
British rule more than a centniy ago. These clay models were 
made by the potters of Krishnanagar (now in West Bengali 
who have maintained till now their reputation for making 
such life like representations in clay. 

Among other objects mention may be made of a 
piece of the famed Muslin of Dacca, measuring 30'x 3*, and 
weighing only 7 toias, and an embroidtfed Kashmiri shawl 
of early I9th century. 

The museum has recently acquired a oeremonial uin* 
breila, manufactured in Dacca at the end of the l$th 
century, with a dragon-motif embroidered io gold thread 
on a velvet ground and heavily studded with pearl. It was 
taSerly used for the annual Janmastami procession which 
was a feature of Dacca city till the time of the partition. 



34. Girl in peacock dance. 
Terracotta seal from Sarar. 
c. 12th century. 
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Abdur Rahman Jami, 55 
Abd?^ Rauf, 55 
Abdur Rauf Chishti, 50 
Abhaya, 15 

Adabari, Dacca district, 38 

Afghan cannons, 59 

Ahmad Shah Durrani, 30 

Akbar, 60, 61 

Aksobhya, 13 

Alamgir, 60 

Alam Musavvir, 50 

Ala-ud-Din Firuz, 30 

Ala-ud-Din Husain, 30 

Ala-ud-Din Muhammad Khaiji, 28 

Ali, 55 

Aminul Islam, 54 
Amitabha, 13 
Amlaka, 23, 25 
Ananda Pala, 33 
Ananta Sayana, 48 
Anjali mudra, 14 
Anwarul Huq, 54 
Arabic calligraphy, 55 
inscriptions, 40, 45 
language, 41 
script, 58, 61 
Arjuna, 48, 49 
Ashrafpur, 25, 45, 49 
Assam, 1, 30, 34 
Asvamedha, 49 
Avataras, 8 
Azez, 32 

Baba Salih, Haji, 44 
Babhruvahana, 49 
Babur, 60 
Bahadur Shah, 61 


Balban, 38 
Baldah, 61 
Baldah, Estate, 62 
Baldah, Dacca, 32, 59 
Bandar, Narayanganj, 43, 44 
Bangarh, 24 

Baqir-al-Husaini, Syed, 55 
Bara Akra, 36 
Barada mudra, 15 
Baradari, 3, 51 
Barbak Shah, 30 
Barisal, 47 
Basak, Dr. R. G. 35 
Basu Deva, 32 
Belasa, 9 

Belava, Dacca district, 37 
Bengali, dochala huts, 53 
dochala structure, 52 
life, 62 

Manuscripts, 61 
script, 36, 39, 59 
works in Arabic script, 61 
Bhadra type, 20 
Bhati Khana, 45 
Bhattasali, Nalinikanta, 4, 28 

Chahara Deva, 33 

Chaitanya, 50 

Chaitanya legends, 48 

Chaitya, 25 

Chandra Deva. Sri, 36 

Chandra Gupta II, 32 

Chandras, the, 8 

Chapatali, Dacca district, 45 

Carmichael, Lord, Governor, 1, 4 

Chawk, 51 

Chhatra, 25 


Scanned with CamScanner 




64 


A GENERAL GUIDE TO THE DACCA MUSEUM 


Chinese, porcelain, 58 
Poliery ,^8 

Chittagong, 30, 36, 45, 62 
Chittagong division, 4 
Curzon, Lord, 4 

Dacca collectorate, 1 
Damodar, Rajshahi district, 45 
Dasarath Deva, 38 
Deccan, the, 34 
Delhi, 28,31, 33, 61 
Deobhag, Faridpur district, 26 
Deviduar, 33 
Dharma, 37 
Dharma Chakra, 86 
Dharma Datta, 36 
Dhritarastra, 49 
Dhulla (Radhanagar), 37 
Dhyana, 20, 24 
Dhyanasana, 15 
Dhyani Buddha, 25 
Buddhas, 9 

Dinajpur, 9, 18, 22, 24, 25, 26 
Dipankara Buddha, 7 
Diwan Bag, Narayanganj, 59 
Draupadi, 48, 49 
Duhsasana 49 
Durga Puja, 62 
Duryodhana, 49 , 

Dvaipayana, lake, 49 

Eastern India, 40 
Eastern Indian school of 

Pitinting, 8 

Eastern Indian school of 
sculptures, 8 
Europeans, 25 

Faridpur district, 12 , 26, 

36, 38 

Farman, 61 


Path Khan, Masnad 
Ali, 45 
Path Shah, 44 

Firiiz Shah, Sultan, 31, 45 ^ 

Gaharwar dynasty, 28 
King, 33 
Gandharva, 18 
Ganesa, Raja, 42 
Garuda, 14 
Ghagrahati, grant, 36 
Ghiyas-ud-Din Bahadur, 30 
Ghiyas-ud-Din Balban, 28 
Ghiyas-ud-Din Muhammad, 30 
Ghoraghat, Rangpur, 39 
Ghulam Muhammad, 47 
Ghulam Nabi, 47 
Gita, the, 48 
Gita-govinda, 8 
Gopis, 22, 50 
Government of India, 2 
Gujrat, 31 
Gulbarga, 31 

Gunaighar, Deviduar, P. S., 35 
Gupta art, II, 14, 18 
Empire, 8 
Era, 35 

Gold coins, 18 , 32 
Period, 6, 32 
School, 6 

Habibullah, Prof. 55 

Hafiz Muhammad, 55 

Hakim Habibur Rahman Khan. 5 , 28 

Harikela, southern Bengal, 36 

Hariti, Buddhist goddess. *15 

Hari Varma, 37 , 38 

Harmika, 25 

Huuda, 53, 62 

Herat, 55, 56 

Hindus, 52, 60. 62 
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Humayun, 60 
Husain Shahi rule, 40 
Huvishka, 32- 
Hydera^d, Deccan, 55 

'Id fair, 34, 52 
'Id procession, 48, 50, 51 
Ikkarasi, 36 
lltutmish, 36 
India, 32 33, 55, 58 
Indian coins, 32 
Government, 59 
Museums, 2 
Workmanship, 61 
Indo-Bactrians, 32 
lodo-Sassanian silver coins, 33 
Isa Khan, Masnad-i-Ala, 59 
Islam Shah, 29, 30 
Isvara Simha, 9 

Jahangir Nagar, 55 
Jajna Salakarni, Sri, 32 
Jalal-ud'Din Path, 30 
Khwarizm, 33 
Muhammad, 30 
Jalkundi, Dacca district, 13 
Janmastami procession, 62 
jatamukuta, 13 
Jaunpur, 30, 31 
Jayantapura, <>l 
Jayantia, 34 
Jadavas, 49 

Kabin-Nainah, 61 
Kabul, 30 
Kacha, 32 
Kamboja prince, 24 
KamruP'Kamta, 45 
Kamandalu, 11 
Kanauj, 28, 33 
Kanisbka, 32 


Kantanagar temple, 22 

Kami Deva, Buddhist King. 35, 36 

Karbala, tragedy of, 54 * 

Kama, 48 

Kar Talab Khan’s mosque, 52, 
Karttikeya, 13, 52 
Kashmir, 28 
Kashmiri Shawl, 62 
Kaurava, 49 
Kmiuka-ratnakara, 61 
Kedara Kusanas, 32 
Kedarpur, Palang P.S. 36, 46 
Kesava Sen, 39 
Khadga Kings, 8 
Khadiravani, 11 
Khalifatullah, 42 
Khalji, 31 

Khan Sahib Moulvi Abul Hasanat 
Ahmad, 5, 58 
Khcdirabilli, 37 
Khasarpana Lokanath, 9 
Khwaja Jahan, 43 
Khwaja Shaikh, 55 
Kifayatul MnsaJlin, 61 
Kirtimukhas, 24, 25 
Kirtivasa, 61 
Koch Bihar, 34 
Koialipara, 36 
Kotta-visaya, 36 
Kripura, 35 
Krisna, legends, 8, 48 
Krisnanagar. 62 
Krisna, 12,15. 22, 48, 50 
Krisna Lila, 33, 50 
Kujula Kadphises, 32 
Kumar Gupta 1,32 
Kumbha Satakarni, Sri, 32 
Kundalas, 13, 15 
Kurashi, Faridpur, 48 
Kurpalu, Koialipara P.S. 36 
Kiuukseira, bailie, 48 
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Ivusimu. 6. 32 

Lrtksmuntt Mimlkyn, 61 
l.uksnuvi^u Soim Dcva, 38 
Luksya, the, 47 
Lulita, 20 
Lalltosana, 9, 15 
Lalitaksepa asuna, 20 
Lancelot Hare. Sir, lieutenant 
Governor, 1 
Lodi, 31 
Lokanath, 20 • 

Lucknow, 50 

Mamluk dynasty of Delhi, 33 
Manasa, 21 
Munawwar Khan, 21 
Mandalas, 40 

^ Mandra, Rajbari P.S. 41 
Manjusri, 13 
Mansur, 45 
Marichi, 12 
Mas'ud, 45 
Maydanava, 48 
Mia Jan, 47 

Mirza Bahadur Husaini, 57 
Mongol rulers, 30 
Mubarakabad, the Iqllm, 43 
Madras, 25 
Madanpala Deva, 28 
Madanpara, Faridpiir, 38 
Madinah, 44 
Mahabharata, the, 48, 60 
Mahaprasthana, the, 49 
Mahapratisara, II, 16 
Maharajadhiraja Kanti Deva, 36 
Maharajallla, pose, 20 
Mahayana, the, 9, 11 
Mahesvar, 27 
Mahmud Shah, 31 
Maitrisena, Mahapratlhai, 36 


\ ' 

Makhzanul-Asrar, 55 

Makkaht 44 

Mali til I Ihtsuln, 61 • 

Malibag, 7 ^ 

Mughal, 40, 50 
Mughal Bengal, 22 
Mughal ciiy (Dacca), the, 51 
Mughal fleet, 59 
inseripiions, 41 
miniatures, 48, 50 
Paintings, 50 
period, 41 
rule, 40 
rulers, 30, 31 
Muhammad Ali, 56 
Muhammad bin Sam, 33 
Muhammad Husaini, 55 
Muhammad Khan, 61 
Muhammad Riza, 55 
Muhammad Qarlugh, 33 
Muhammad Shah, 45 
Muliammad Tughlaq, 28 
Muharram flags, 53 

processions, 48, 50, 53, 54 
Munshiganj, 11, 14, 20, 24, 29 
Murhsidabad, 62 
Murtaza Bashir, 54 
Muslim, period, 32 
rulers, 40 

religious observances, 61 
Muslims, 52 
Muslin, 62 

Nadia, 22 

Naib Nazim, 3, 48, 51, 53 
Nalchira, Barisal district, 47 
Narayana, 48 
Narayanganj, 44, 47 
Narwar, 33 

Naslr-ud-Din Mahmud, 28, 43 
Nusir-ud-Din Nusrai Shah, 30, 45, 49 
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Naiir.ud-DIn Qubacim, 33 
Nasfall^%ty\e, 4\, 55, 56, 57 
Nuswalagall, Da:ca, 4 
Naw^ Nu*rat Juiiit, 53 
Nepal, 30 

NimtaM Oatchousc, the, 3 
Nimtali building (Asiatic Society 
of Pakijian), 52 
Nizami, 66 
Nusrat Shah, 30, 45 
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PrafuV.a Chandra Sen Gupta, 42 
fVo,)h5t, the, 44, 55 
Pulumayu, Siva Sri, 11* 32 
Puranas, coin*, 3S 

Qadam ftatul, Narayangaoj, 47 
Qamrul 54 

Qubacha 31, 33 
Quran, the, 55 
Qutb'UcUDin Aibak, 31 


Ohind, 2» 

Pagla, Narayangaoj, 59 
Paharpur, li, 14, 18, 20 
Pahlavas, 32 
Pala, period, 17 
rulers, 6 
sculpture, 11 
Palas, the, 8 
Pancharath'd, 10 
Pandavas, the, 49 
Panditsar, Faridpur, 12 
Panjas, 54 
Pathan, 40 
Paundras, 37 
Paundra-vardhana, 38 
Persia, 33, 55 
Persian, calligraphy, 55 
chronicles, 40 
documents, 61 
idiom, 50 
inscription, 40, 55 
manufacture, 60 
Phalgugrama, 38 
Pindola, Haddhist saint, li 
Pinjakatthi, 38 
Prajnaparamiia, 37 
Prakasadiiya (Puru) GupU, 32 
Pratihara, 36 
Ptilhviraja, 33 


Radhanagar, Saturia P.S,, 37 
Radha'krisna, 8 

Raghurampur, Munshiganj, P.S. 20 
Rai Sahab bazar Lane, 47 
Rajbari, 42 

RajpuLMughal, court art, 48, 50 
Rajputana, 33 
Rajmal, 45 

Rajshahi, 25, 35, 54, 56 
Rampal, Muoshigaoj subdivision. 
11,24 

Rangpur, 39 
Rama, 49 

Ramayana, the, 48, 49 
Rankin, i.T., 4 
Ratamandala, dance, 22 
Rasika Oeva, 39 
Ralaasambhava, 13 
Ray Choudhury, N.N , 59 
Revanta, son of Surya, 15 
RJfIs, 49 

Roman Empire, 32 
Rudra Datta, Maharaja, 35, 45 
Rukn Khan, the wazir, 45 
Kukn-ud*Din Oarbak, 30 
Kukn-ud'Din Firuz, 33 
Kuparam 1 ashkar, 22 
RupgioJ, 28 

Sabha, 48 
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Sabhar, 18, 20, 32, 82 
Safavi period,^ 50, 56 
rulers, 30 

Sari-ud-Din,'53, 54 
Saivism, 6 
Saivite temple, 22, 29 
sallaksmana Pala Deva, 33 
Salya, 49 

Samachara Deva, 36 
Samala Varma, 37 
Samanta Deva, 28, 33 
Samarra, 58. 

Samatata, 6 

Samantasar, Faridpur, 38 
Saingha, 37 
Samkirtana, scene, 50 
Samudra Gupta, 32 
Sanskrit, 8, 35, 40, 61 
Sarasvati, 27 
Sarvani, 15 
Satakarni 111, Sri, 32 
Satavahana, monarchs, 32 
Scythians, 32 < 

Scytho-Parthian period, 32 
Sena, period, 22 

rulers, 6, 8 . 

Shafiqul Amin, 54. . , 

Shah Jahan, 60, 61 
.S'hah Jalal, 45 
Shahnama, 50 
Shah Rukh, 60 
Shams-ud-Din Firuz, 30 
Shams-ud-Din MuzalVar, 30 
Shark-i■ Rubaiyat-i-Jain /, 55 
Sher Shah, 28 30, 59 
Shillong, cabinet of coins, I 
Sialdi, Vikrampui, 23 
Sikandar Khan Ghazi, 45 
Sikandar Lodi, 18 
SIkhara, 20 


Sind, 33 

Situtapatra, 9, 13, 26 

Siva, 27 « 

Skanda Gupta, 32 

Skanda Satakarni. Sri. 32 

Samesvara Deva, 33 

Sonarang, Dacca district, II, 24, 25 

Sonargaon, 61 

Spalirises, 32 

Srichandra Deva, 36, 37, 46 
Stapleton, H,E. 1,2,4, 

Stupa, 18, 20, 25 

Subhadra, 48 

Sukhabaspur, 19 

Sultan Ali Mashhadi, 55 

Sultanate, 40 

Sills, 40, 42 43,45 

Sunga, 6 

Surat, 55 

Surya, 15, 19, 27 

Sutahari, Barisal district, 45 

Syamatara, 11 

Sylhet, 45 

Tabriz, 55 

Taifur, Syed a.s.m., 5, 28, 30, 55, 
58, 61 

Taimur Shah, 30 
Tara, 11 

Terra-cotta, II, 18, 20. 22 
Tippera, 9. 13, 15, 34, 35 
Tomara King, the. 33 
Trihhaiiga, pose, 10, 15, 22 
Trh’ikrama, 13 

Tughra style, 30, 40, 45, 59 
1 urkish, held guns, 59 

LJIugh Khan Muazram Dinar 
Khan, 42 

University of Dacca, 3. 5 
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Urissa-Jajnagar, 45 

Valnya^ Gupta, Maharaja, ?5 
Vaiit)cfeaua, 13 
Vaisnavisni, 6, 8 
Vaivartika Mahayana, 35 
Vajrajogini, Dacca, 27, 37 
Vajrasatia, 9, 11 
Vanga, 6 
Varendra, 6 
Varman. dynasty, 37 
Varmans, 8 


Vononcs, 32 
Vijayanagar, 34 • 

Vikrampur, II, 16. 18, 23, 37, 38 
Viasya, the, 36, 37, 40 
Visnu, 8, 13, 17, 23, 24, 27. 39 
Visarupa Sena Deva, 29, 38, 

Wima Kadphises, 32 
Yalduz, 31 

Yasovarma, King of Kashmir, 28 
Zainul Abedin, artist, 54 


THE END 
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